


During the mid-
1960s, one of
cinema’s most
successful kinds
of film was the
beach-movie -8
genre. i
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The surf movies and televisiqn shows of the
late 1950s and early 1960s were filled with
innocent, sun-soaked fun. But were their
safe storylines and conventional morals the
I<e\t/ o their appeal?
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Teenagers were
also drawn to
the music of surf
movies.

Frankie Avalon, An-
nette Funicello, and
Fabian were just a few
of the teen stars whose
sanitized rock provided
the films’ soundtrack.
“The very idea of

a beach party sug-
gests teens listen-
ing to rock-and-roll
music and dancing
in a way that was
already seen by the
guardians of moral-
ity as heavily sexu-
alized, and doing so
in the titillating at-
tire of swim trunks
and, especially, bi-
kinis,” Rutsky writes.



At the time, surfing was still a
new phenomenon associated
with BEATNIKS and DROPOUTS-a
lifestyle choice that confused
parents and tempted teenagers.

N \ate Beat elements like bongo
\ *\ dr ams. These films also feature
i\ ch \pqaers, such as Gidget's Big
\\ \Kahuna, who have opted out of
\um iformist, workaday culture
of the 1950s, and whose SURFING
SKILLS, FREE-FLOWING FRIEND

GROUPS, and LEISURE ACTIVITIES

teenagers.






Regardiess of which camp you
fall into, surf movies illustrate
the pure kinetic pleasure of
wave riding and introduce us to
the characters who define the
sport and its culture.
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